Siegfried Idyll of Richard Wagner (San Francisco Symphony, Pierre 
Monteux, conductor; WNCN) 

If at first focusing one has decided to write a concerto in C major 
for piano and orchestra how is that projected work like that which 
exists after the deuxième fermeture du cercle esthétique certainly 
the projected work in question could end up being a concerto in 

C major for piano and orchestra it could at the same time end up 
being a symphony in C major or a concerto in D major for bassoon 
string orchestra and continuo Beethoven's Symphony No. 1 in C major 
could certainly at the première fermeture du cercle esthétique 

have been a concerto in C major for piano and orchestra the question 
being why is it often necessary to rewrite the introduction once 
the work-in-progress has become a completed-work the answer that 
which exists at first focusing is in many instances only an in- 
dication of direction not always certainly but in many instances 
first focusing is merely an aim un pointage the target not always 
known the work-in-progress at first focusing could for example be 
a-work-in-prose-on-the-city-of-Rome and so one begins and the work 
of art which exists after second focusing (if in fact one exists 

at that time) is what it is because of everything which has taken 
place between first focusing and second focusing the completed-work 
that which exists after second focusing is what it is because of 


the time between the deuxième ouverture du cercle esthétique and 





the deuxième fermeture du cercle esthétique it is pause and think 
about those works created by academic painters so-called and know 
that valid aesthetic forms are not created by those who do not 
allow that which exists after first focusing the initial statement of 
the work-in-progress to be modified in the period between first 
focusing and second focusing which does not certainly mean that 

that which exists at first focusing must be modified in the period 
between the première fermeture du cercle esthétique and the deux- 
ième fermeture du cercle esthétique but it does mean that that 
which exists after first focusing must be regarded not as an 
immutable blueprint but rather as a mutable blueprint an aim un 
pointage provisoire think about those who paint by the numbers 
literally about those who paint by the numbers figuratively ( Sun- 
day painters) and know that aesthetic forms are not created by those 
who are not capable of repointage once the première fermeture du 
cercle esthétique has taken place and the work-in-progress exists. 
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